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A Loan Exhibition of Pewter 

IT is said that when the pewter industry was 
flourishing in the eighteenth century Boston was 
the centre of the colonial trade and the market to 
which most of the imported ware was sent for 
distribution throughout the Northern States. It is 
therefore particularly fitting that the first special 
exhibition of pewter ware should be held in Boston. 
With the cordial co-operation of a large num- 
ber of lenders the Museum has been able to gather 
a very representative collection of over five hundred 
pieces, including American, English, and Conti- 
nental pewter, dating from the early seventeenth 
century to the middle of the nineteenth century, 
from the elaborate work of Francois Briot in 
France — which rivalled the finest productions of 
the silversmiths of that period — to the Britannia 
ware made by Reed & Barton in Taunton, Massa- 
chusetts, also in imitation of ornamental modern 
silver. 

The Museum owes especial thanks to Mrs. 
Charles A. Stone, Miss Emma L. Coleman (who 
has lent pieces from the late Miss C. Alice Baker's 
Collection), Mr. Charles H. Tyler, Mr. Eugene 
De Forest, Mr. Edwards J. Gale, and Dr. Horace 
Packard. The communion services from a number 



of Massachusetts churches, which have been de- 
posited for safe keeping in the Museum, have also 
been included. One of the most complete sets is 
that belonging to the First Congregational Church, 
Princeton. Only four of the pieces bear the 
marks of well-known London makers, but all are 
undoubtedly English, of the eighteenth century. 

A very interesting seventeenth century flagon 
comes from the West Parish of Barnstable, Massa- 
chusetts, which recently celebrated its three hun- 
dredth anniversary. It bears engraved on the front 
the portraits of Charles I. and Henrietta Maria. 
Tankards and beakers similarly decorated, made 
during the reign of William and Mary, are shown 
in the same case. 

The resemblance in shape between English and 
American pewter is as marked as it is in the silver 
of the two countries, and it is often difficult or 
impossible to attribute unmarked pieces, of which 
there are many. Either such pieces never received 
the maker's stamp or else it has been erased by 
years of frequent cleaning. In planning the ex- 
hibition an effort was made to obtain as many 
marked American pieces as possible in order that 
the shapes produced by our craftsmen might be 
better known and their names and marks recorded. 
Roswell Gleason of Dorchester, who was working 
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Urn American 

Maker, Roswell Gleason 

First halj of Eighteenth Century 

in 1830, is represented by the large urn illus- 
trated and by several pitchers and candlesticks. 
R. Dunham, W. Estabrook, Boardman & Hart 
of New York, Nathaniel Austin, D. Melville of 
Newport, George Richardson and G. Jones of 
Providence, are some of the American makers 
whose work is exhibited. The clock with pewter 
dial bears the label of David Blaisdell of Ames- 
bury, I 744. 

In comparison with Continental pewter much 
of the English ware is of great simplicity, but 
the quality of the metal is usually excellent, and 
English pewter had a wide reputation even in the 
Middle Ages. 

The Scottish snuff mull made from a ram's horn 
mounted in pewter is rather more elaborate than 
those objects usually were, although it holds no 
more snuff than the smaller ones. 



Among the German pieces the large guild cups 
and flagons take an important place. These 
answered the purpose of the modern punch bowl 
and were often so large and heavy that a strong 
man would have been needed to lift one when 
filled. On the cover of a cup that belonged to the 
Shoemakers* Guild a little figure holds a skin on 
which a rude shoe and knife are drawn. The 
names of the members are engraved around the 
body and coins and medals of the eighteenth 
century are hung from lion masks. Other German 
pieces for domestic use are of shapes which sug- 
gest the fluted pots and lobed plates made in 
France. 

The large hanap or pitcher-shaped cup of 
eighteenth century French workmanship shown in 
the first illustration, upper row, recalls the forms of 




Flagon Engraved with Portraits of Charles I. 

and Henrietta Maria 

English, Seventeenth Century 




American Pewter 
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Communion Service 
First Congregational Church, Princeton, Massachusetts 



Cup of the Shoemaker's Guild 
German 



the Henri II. ware and the ewers which were 
used with silver basins at banquets in the sixteenth 
century. 

The Swiss, Dutch, Russians, Spaniards, and 
Italians all made pewter, but of the work of the 
last nothing is shown but some lead medals. From 
Germany, Switzerland and Holland come a very 
interesting group of wine pots, milk jugs, food 
bowls, etc. ; some with spouts held by a hand and 
arm attached to the body ; some many-sided, 
engraved, and with screw tops ; and others in- 
tended to be suspended and tipped up. Of this 
type is the rare biberon at the right in the illustration 
of Spanish and Swiss pieces. 

An interesting group of Swiss pewter includes 



two altar candlesticks and a wall tank in the form of 
a dolphin with a shell basin on three lion's paw 
feet. In the same case a wide leather peasant's 
belt is covered with tiny riveted pieces of pewter 
forming an elaborate design ; and several small 
benitiers, patens and a square pyx with a mottled 
patina which rivals the Japanese, suggest the 
varied uses to which so humble a metal could be 
put. 

Spoons and ladles of both foreign and American 
make show the same development in shape as do 
those of silver. The earlier ones are not marked, 
or their makers cannot be identified ; but some of 
the eighteenth and early nineteenth century spoons 
bear the familiar names of John Yates, Ashberry, 




Spanish and Swiss Pewter 
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Scottish Rams Horn Snuff Mull 

and Grossman, West & Leonard, — the latter firm 
well known in Taunton, Massachusetts. 

A mould for making pewter buttons and several 
buttons of different sizes recall the fact that in 
Revolutionary days Richard Lee, an Englishman 
who had settled in Taunton, is said to have supplied 
buttons for some of the Continental uniforms. 

Coming down to the present, a few examples 
of the work of Jules Brateau of Paris have been 
included for comparison with that of Briot, who 
has inspired him to produce objects so delicately 
and beautifully ornamented that one wishes the 
material were more durable. 

The exhibition will continue until January I 5. 
A small pamphlet containing a bibliography, list of 
American pewterers, and a short introduction on 
pewter will be found in the gallery and may be 
purchased at the entrance of the Museum. On 
the afternoons of December 1 6 and 1 7 talks on 
pewter will be given in the gallery by Mr. Eugene 
De Forest of New Haven. The second of the 
series of Thursday Conferences announced in an- 
other column is devoted to pewter and will be 
given on January 11. F. V. P. 



Thursday Conferences, 1917 

THE usual series of Conferences will be given 
in the Museum from January to April, 1917. 
The Conferences will begin at four o'clock, and 
the audience is asked to be seated at that hour. 

The speakers are : Dr. Lacey D. Caskey, Curator 
of Classical Art at the Museum; Mr. Edward 
W. Forbes, Director of the Fogg Art Museum ; 
Mr. Benjamin Ives Gilman, Secretary of the 
Museum ; Prof. Edward S. Morse, Keeper of 
Japanese Pottery ; Miss Florence V. Paull, Assist- 
ant in Charge of Western Art ; Mr. Arthur Pope, 
Assistant Professor of Fine Arts, Harvard Uni- 
versity ; Dr. Denman W. Ross, Lecturer on the 
Theory of Design, Harvard University ; Mr. Paul 
J. Sachs, Assistant Director of the Fogg Art 
Museum. 



Tickets to the Conferences are free, but do 
not exempt the holder from paying admission to 
the Museum. 

These tickets may be had by applying in writing 
to Mr. Huger Elliott, Supervisor of Educational 
Work at the Museum. Applicants are requested 
to specify the Conferences they desire to hear in 
the order of their preference, and tickets to the 
capacity of the gallery or hall will be issued for 
each group. A stamped and addressed envelope 
must accompany the application. 
Mr. Gilman. 

January 4. Three Statuettes and Three Re- 
liefs from the Early Italian Renaissance. 
Miss Paull. 

January 1 1 . Pewter. 
Professor Morse. 

January 18 and 25. The Art of Japan. 
Dr. Caskey. 

February 1 . A Roman Portrait Bust, Recently 
Acquired by the Department of Classical Art. 
Assistant Professor Pope. 

February 8. The Use of Line — East and 
West. 
Miss Paull. 

February 15. Persian Miniatures. 
Mr. Forbes. 

March 1 and 8. The History and Technique 
of Italian Painting. 
Mr. Sachs. 

March 1 5 and 22. Engravings by Sixteenth 
Century Northern Artists. 
Dr. Ross. 

March 29 and April 1 2. Principles of Design. 
Miss Paull. 

April 5. Persian Pottery. 



The Handbook Free to Annual 
Subscribers on Application 

THE Bulletin takes pleasure in announcing on 
behalf of the Trustees that each annual sub- 
scriber to the Museum will in future be entitled to 
a copy of the Handbook, to be obtained on 
application to the Secretary of the Museum. 



Notes 



The EXHIBITION of Japanese Prints by Kiyonaga, 
Buncho, and Utamaro, referred to in the initial 
article, was opened in the Renaissance Court 
December 1 1 , to continue during the month. 

The Museum has purchased the " Portrait of 
My Uncle Daniel and His Family/* by Ignacio 
Zuloaga, from the collection of pictures recently 
exhibited in this city under the auspices of the 
Copley Society. The collection is to be shown 
in several other cities, and the portrait will take its 
place in the Museum galleries upon the completion 



